PA Dance to be Witnessed

ll. Jones Brings His Chapel /Chapter to Housts




“As citizens, we live in a world saturated with crime,

violence, and human rights abuse.The media literally
assault us on a daily basis with the cold hard facts of
all that is wrong with the world. What’s the role of

the private citizen here? Are we judges, witnesses, or

simply passive observers?”
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-Nancy Wozny
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A Dance to be Witnessed:
BllITJones Brmgs His Chapel/Chapter to Houston

Houston, you ve been summoned—to watch, lis
S

choreographer Bill T. Jones's masterwork, Chapel/Chapter

work that straddles a sharp edge between art and spirituality.

Last Acts:
HGQO’s World Premiere Stars Opera Legend

For his new work, Jake Heggie expands upon the briefest of plays
by Terrence McNally, about three decades in the lives of a woman

and her two children.

Art in the Desert:
The United Emirates and Abu Dhabi

The United Arab Emirates consists of seven states including Shar-
jah, Dubai and Abu Dhabi. Is this Middle Eastern federation be

coming a new world class destination for the arts?




A Dance tO Be Wltnes d by Nancy Wozny
Bill T. Jones Brings His Chapejhapter to Houston
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Houston, you
have been
summoned—to
watch, listen,
and witness
choreographer
Bill T. Jones’s
masterwork,
Chapel/Chap-
ter, a work that
straddles a sharp
edge between art
and spirituality.

poundaries ot 1t subjects are

fit for post-modern dance has always been a hi

priority for Jones. He's tackled subjects as difficult

as death and dying in Still/Here, the resilience of

face of disaster in Another

e human spirit in the

1ing: I Bow Down, sexual and intell

coming-of-age in Spring Awakening, and now, in
Chapel/Chapter, the personal experience of living
in a violent world.

Jones skyrocketed to prominence during the
1980s when post-modernism emerged as the next
big shift in modern dance. Since then, his steady
presence on the dance field has continued to defy
easy categorization. Along the way he has amassed
a multitude of impressive honors, including a
2007 Tony Award for Spring Awakening, the 2005
Wexner Prize, the 2005 Samuel H. Scripps Ameri-
can Dance Festival Award for Lifetime Achieve-
ment, a 2005 Harlem Renaissance Award, the
2003 Dorothy and Lillian Gish Prize, MacArthur
“Genius” Artists Public Service Award in Chore-
ography, and several Choreographic Fellowships
from the National Endowment for the Arts.

Jones prefers the hard problems when it
comes to dance-making. He refers to Chapel/
Chapter as an ongoing investigation.

“What are the limits of modern dance for
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ings, the family dog emerges as a potent symbol.
he dog was put outside so as not to get in the

way. “What about the lowliness among us, and

those that are left behind,” says Jones. “In a way,

we are like that helpless dog.” The character of
the dog comes and goes throughout the piece,
continuing the act of summoning. Childhood
games such as hopscotch and hand chants appear
and disappear, making room for the lost inno-
cence of the murdered daughter.

In the last story, company member Charles
Scott shares a memory of two 11-year-old boys
who sneak out of camp one morning to watch the
sun rise. They see a man drowning in a waterfall
and decide not to do anything about the man’s
impending death. Movement and narration merge
to reveal a long-held secret as the theme of con-
fession is re-enforced.

Like any dance by Jones, the actual move-
ment vocabulary plays a vital role in the telling.
Athletic and powerful dancing propels the narra-
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