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COMPANHIA URBANA DE DAN‚A | SONIA DESTRI PRESENTS 
AMERICAN PREMIERE OF ÒCHAPA QUENTEÓ AT PEAK PERFORMANCES 

SEPTEMBER 22- 25  
 

When Companhia Urbana de Dança | Sonia Destri made its U.S. debut last fall, the eyes 

of even the most been- there-saw- that  critics opened wide with amazement.  Destri’s boldly 

original mix of contemporary Brazilian dance and hip-hop infused both forms with new rigor, 

meditative one moment, explosive the next.  Locating the true heart of hip-hop, Destri strips it 

of its easy tricks, bringing it back to its original emotional depth, expressive range and poetic 

integrity.  The company takes over the Alexander Kasser Theater stage, September 22-25. 

 For her company’s Peak shows, Destri will present the American premiere of “Chapa 

Quente,” which when strictly translated from the Portuguese is “hot plate,” but in the case of 

Destri’s dance, the expression suggests the violent heat erupting from confrontations between 

the police and local gangs.  In “Chapa Quente,” Destri’s point is created through her 

imaginative and dramatic interweaving of samba and hip-hop.  The program also includes 

“ID:ENTIDADES,” which had its New York premiere at New York City Center last fall. 

Sonia Destri created the Brazil-based dance group Companhia Urbana de Dança in 

2004.  After completing her degree in ballet and psychology, Sonia Destri traveled throughout 

Brazil and Germany working in theater, dance, films, and musicals.  Her ideas about 

choreography radically changed when she was introduced to hip-hop and “b-boying” while she 

was in Europe.  This exposure inspired her to create powerful work that joins hip-hop and her 

background in contemporary dance.  
MORE 
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DestriÕs dances have been performed in Latin America, France (Festival Hoptimum, 

Festival de Biarritz, Biennale de la Danse de Lyon), the United States (Fall for Dance/New 
York City Center), and many festivals and theaters throughout Brazil (including Circuito SESI 
SP and SESC).  In January 2011, Companhia Urbana de Dan•a was presented as part of 
Suresnes citŽs danse, the most important urban dance festival in France.   

To learn more about Companhia Urbana de Dan•a | Sonia Destri, the electronic press kit 

is attached.  For a preview of ÒID:ENTIDADES,Ó please visit: http://bit.ly/chlEYu.  

 
 

TICKET, TRANSPORTATION AND DINING INFORMATION        
Performance times:  
September 22, 23 at 7:30pm, September 24 at 8pm, September 25 at 3pm 
 

All tickets are $15 and are available at the Alexander Kasser Theater Box Office, by calling 
973-655-5112 or online at http://www.peakperfs.org . 
 

Charter bus service is provided from New York CityÕs Port Authority Bus Terminal Ð arcade on 41st Street 
between 8th and 9th Avenues Ð to the Alexander Kasser Theater ($10 per person, roundtrip) for all Saturday 
and Sunday performances. Bus reservations may be made by calling 973-655-5112 or by visiting 
http://www.peakperfs.org . For train service, available only on weekdays, go online to www.njtransit.com or 
call 973-275-5555. 
 

For restaurants close to the Alexander Kasser Theater, visit http://www.destinationmontclair.com  
 

Montclair State University is located at 1 Normal Avenue, Montclair, New Jersey 07043.  
 
 

###  
 
This presentation of Companhia Urbana de Dan•a is supported in part by an award from the National Endowment for the 
Arts.  Additional support provided by SESC Rio and Espa•o SESC Rio de Janeiro.  
 
Programs in Peak PerformancesÕ 2011/2012 season are made possible in part by funds from the Association of 
Performing Arts Presenters; the National Endowment for the Arts; the New Jersey State Council on the Arts/Dept. of 
State, a Partner Agency of the National Endowment for the Arts; New England Foundation for the Arts; Discover Jersey 
Arts; Alison and James T. Cirenza; and The Honorable Mary Mochary. 
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YOUTUBE LINKS

IDENTIDADES !

SUITE FUNK !

ZIRIGUIDUM !                          

BATALHA URBANA  !                   

CHAPA QUENTE (9 dancers 25 min) 
Created for the Suresnes CitŽs 
Danse, France January 2011                                    

The nine dancers of the Companhia 
thrill the audience with the frenetic 
rythms of  an electronic samba.

IDENTIDADES (9 dancers 30 min) 
C r e a t e d f o r t h e F e s t i v a l 
HOPTIMUM  in 2010 .!!                                        

With a blend of hip hop, urban and 
contemporary dance, ID:Entidades 
draws on the identities and life stories 
of the companyÕs young male dancers, 
who hail from the suburbs and 
favelas of  Rio de Janeiro.

               

SUITE FUNK (9 dancers, 30 or 50 min) 
Created for the  Biennale de la 

Danse in Lyon in 2008.                                        

Ç!We transform the chaos in a Suite, 
with break, samba and beat box! È 
deÞnes Sonia Destri. "Suite Funk" is 
an agile piece, Ç!Carioca!È, a genuine 
portrait of the dancers' hometown, 
Rio de Janeiro!È.

BATALHA URBANA (9 dancers, 30 min) 
Created for the Biennale de la 
Danse in Lyon in 2006.

This piece approachs some world-
w ide i ssues : t he d i fÞcu l t y 
of! managing cultural differences, 
community segregation, as well as 
the reaction of fear in the face 
of!despair. But Ç!Batalha Urbana!È 
also! relates to the happiness of a 
warrior, as a way of being in the 
world.

ZIRIGUIDUM  (9 dancers, 20 min)
Created for the Biennale de la 
Danse in Lyon in 2006 .

Our style derives from the Pops and 
Locks style of break dance, as well 
as from the dexterity of the ÔcapoeiraÕ 
and the round, sensual movement of 
t h e s a m b a . We p r e s e n t a 
deconstructed dance within our young 
bodies. We live in a town full of a 
wonderful cacophony: sounds, dances, 
riches and slums. We dance what we 
live and feel.

ivan cavalcanti +33 6 8257 7510  ivan@arsvivaonline.com 

                 

2010

BRAZIL                   
Circuito das Artes (January) , 
Projeto Geringon•a, Din‰micas 
Urbanas (April),  Circuito das 
Artes, Festival Panorama (May),  
Espa•o SESC Rio de Janeiro 
(July, August, October and 
November),  

O c t o b e r / N o v e m b e r          
10 workshops DINAMICAS 
URBANAS in the surrondings of 
Rio de Janeiro

                                   
FRANCE  (March)                  
F e s t i v a l H o p t i m u m  
( C o u l o m m i e r s , N a n g i s , 
Fontainebleau Bal Hip Hop 
Funky) and Hangar23 in Rouen    

USA (Sep 30, Oct 1)
Fall for Dance Festival at the 
New York City Center 

2011

FRANCE Suresnes citŽs danse,
(Januar y 7, 8 and 9 )    
Broadcasting French TV
  
BRAZIL
Noites Cariocas (Rio de Janeiro)

Workshops DINAMICAS 
URBANAS in the surrondings of 
Rio de Janeiro



BIOGRAPHY: SONIA DESTRI, ARTISTIC DIRECTOR 
  

Sonia Destri created the Brazil-based dance group Companhia Urbana de Dan•a in 

2004.  After completing her degree in ballet and psychology, Sonia Destri traveled 

throughout Brazil and Germany working in theater, dance, films, and musicals.  Her 

ideas about choreography radically changed when she was introduced to hip hop and 

Òb-boyingÓ while she was in Europe.  This exposure inspired her to create powerful 

work that joins hip hop and her background in contemporary dance.  
 

DestriÕs dances have been performed in Latin America, France (Festival Hoptimum, 
Festival de Biarritz, Biennale de la Danse de Lyon), the United States (Fall for 
Dance/New York City Center), and many festivals and theaters throughout Brazil 
(including Circuito SESI SP and SESC).  In January 2011, Companhia Urbana de Dan•a 
was presented as part of Suresnes citŽs danse, the most important urban dance 
festival in France.   
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DANCE REVIEW

Sometimes a Little of This and Some More of That Add
Up to a Lot

Andrea Mohin/The New York Times

Members of Companhia Urbana de Danc!a at City Center as part of Fall for Dance.

By GIA KOURLAS
Published: October 1, 2010

Seven years ago, when City CenterÕs Fall for Dance festival was born,

the idea of programming disparate companies in a single evening was

new and bubbly. Now, depending on the show, the experience has

flattened out, as if there were a seven-year itch. Effort is lauded above

all else, and the last thing you expect is a glimpse into a fresh

choreographic world.

On Thursday night Companhia Urbana de Dan•a, an all-male

Brazilian company, promised

something potentially dreadful Ñ a

blend of hip-hop, urban and

contemporary dance Ñ and knocked

the ball out of the park.

In the American premiere of ÒId:Entidades,Ó the

choreographer and director Sonia Destri deconstructed

hip-hop and street dance. At the start, nine dancers sat in

the shadows along the back of the stage with their knees

propped up and their arms loosely wrapped around their

legs. Drifting toward the center in pairs, they offered

tantalizing glimpses of oscillating bodies, showing the

preparation of a movement or the in-between steps Ñ not

the stunt itself.
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Andrea Mohin/The New York Times

Shayla-Vie Jenkins and LaMichael
Leonard Jr. in ÒDuet.Ó

A version of this review appeared in print on October 2, 2010, on page
C5 of the New York edition.

They brushed their legs on the floor, but never spun on

their heads. Jogging in circles led to no destination in

particular, and popping shoulder isolations began with

sinewy power yet dissolved like dust. They embodied a

casual rigor, fortified by Rodrigo Mar•alÕs meditative score

and Dominique PalabauÕs shady, lighting, which evoked the

underworld. In this dreamlike work Ms. Destri refused to

give in to attitude and posturing, rendering a typically

presentational form of dance nonpresentational.

As the final piece on the program, ÒId:EntidadesÓ came as a relief after a stylish but

soulless flamenco performance (Company Rafaela CarrascoÕs ÒThree MovementsÓ); a

contemporary ballet with all the trappings of sentimentality (Ulysses DoveÕs ÒRed AngelsÓ

performed by members of New York City Ballet); and a work with a formulaic use of text

(Bill T. JonesÕs ÒDuet,Ó set partly to John OswaldÕs ÒPowerÓ).

While each was thin in a different way, ÒRed AngelsÓ (1994) and ÒDuetÓ (1995) offered

pleasure in the form of dancers, including a transcendent Teresa Reichlen from City Ballet

and the unaffected pairing of Shayla-Vie Jenkins and LaMichael Leonard Jr. in Mr.

JonesÕs work.

In ÒDuetÓ the dancers performed on a grid design by Bjorn Amelan and mirrored each

other (or valiantly tried to) while moving through a series of positions that included

hinging the leg to the side, bending the body over the torso or balancing in an arabesque as

the back leg faintly drifted from side to side.

But their tension was indicated only by distance; when they clasped hands in the end, it

was unconvincingly maudlin.

For ÒRed Angels,Ó set to Richard EinhornÕs electric violin piece ÒMaxwellÕs DemonÓ (and

performed by Cenovia Cummins), the emphasis is on strength. Leg whacks and grand

pliŽs, with one point shoe digging into the floor, have rarely looked so desperate.

Company Rafaela Carrasco, based in Madrid, was less pretentious; the cast, which

included Ms. Carrasco and another dancer, David Coria, along with two musicians and a

singer, performed ÒThree Movements,Ó based on evening-length works. At times the pieces

felt rushed, incomplete and in the case of a duet for Mr. Coria, Ms. Carrasco and a shawl,

fussy and overworked.

Ms. Carrasco, who is recognized for her efforts to modernize flamenco, seemed more

herself in the final ÒPercussion,Ó a duet with the musician Nacho Arimany. She also danced

with a feisty resolve, using her beautiful arms to extend the reach of her body as her feet

pounded the stage. Fighting the tradition of a ruffled skirt, she wore a pair of black satin

pants and a billowy white blouse. Her efforts were uneven Ñ perhaps not extreme enough

Ñ but at least she looked modern.

Fall for Dance continues through Oct. 9 at City Center, 131 West 55th Street, Manhattan;

(212) 581-1212, nycitycenter.org.
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Shu-Yi Chou & company perform Ô[1875] Ravel and BoleroÕ

Fall For Dance debuts, City Center, New York
By Apollinaire Scherr
Published: October 5 2010 18:17 | Last updated: October 5 2010 18:17

With its low ticket prices and focus on
variety, the annual Fall for Dance festival
aims to attract new audiences to dance.
But it also brings new forms of dance to
old audiences.

EDITORÕS CHOICE

Rambert Dance Company,
SadlerÕs Wells, London  - May-
26

Dunas, SadlerÕs Wells, London
- May-16

Chase the Dream, Peacock
Theatre, London  - May-12

Tapeando, Peacock Theatre,
London  - May-05

Manon, Royal Opera House,
London  - May-06

Balletaften, Opera House,
Copenhagen  - May-02

Rafaela Carrasco  has been called the Twyla Tharp of flamenco, which seems a senseless
designation until you see her dance. In her mid-thirties and rarely presented in New York, this
Spaniard may honour flamencoÕs fundamentals but she extricates them from the usual death-
driven, love-parched posturing. Her legs outrun her, as in a Looney Tune; her feet point slightly
outward ˆ la Charlie Chaplin so they seem a size too big for the knotty rhythms they finesse.

The effect is not to make a mockery of flamenco but to free it from an increasingly predictable
stance. By adding loosey-goosey goofiness to the arsenal, Carrasco confirms that flamenco is
not merely a!manner of speaking but a language, equipped to say anything.

Companhia Urbana de Dan•a Ð made up of young men from the outskirts of Rio de Janeiro Ð
does the same for hip-hop. Too often this street form hits the stage without anyone
considering the implications of this change in venue. The stress is still on tricks, reeled out in
grandstanding fashion one after another. But in the mysterious and moving ID: Entidades Ð
created this year by Companhia director Sonia Destri and the nine performers Ð whatever once
counted as a trick becomes an accidental scrap of being. Only PhiladelphiaÕs Rennie Harris
has taken hip-hop this far.

The distinct yet subdued dancers have their specialities Ð sideways gyrations of the torso and
so forth Ð but they are in the service of a foreboding, slightly mournful whole. The dance
begins with the men sitting on the floor in a row along the back with their arms clasped around
their knees. They are waiting and watching for someone to crack the stillness open. Whether
in solos or sudden waves of running or walking, they move with a softness I recognise from
other Brazilian forms, such as capoeira. ID: Entidades has stripped hip-hop of its bravado and
made it as eerie as breathing.

The 26-year-old Taiwanese choreographer Shu-Yi ChouÕs [1875] Ravel and Bolero Ð winner of
SadlerÕs Wells Global Dance Contest this inaugural year Ð also features young people
behaving like themselves. But ChouÕs people are influenced less by street culture than by
German dance-theatre maven Pina Bausch. Except they are happy. The 12 dancers skip, fall
on their faces in fits of laughter, and are kind to each other. The dance is infused with such
bright hope it leavens its accompaniment, the inexorable Bolero. Like the fan that ruffles the
dancersÕ hair until someone turns it off, everything, even Ravel, can be adjusted, Chou
suggests.

Trained as a composer, Emanuel Gat Ð the one choreographer among the four with whom
New Yorkers are familiar Ð has also approached the greatest hits of classical music with
disarming nonchalance. Here, it is a jazz standard Ð John ColtraneÕs ÒMy Favourite ThingsÓ Ð
that he brings gently down to earth. Roy Assaf, whose spine is more wave than rod, embodies
GatÕs odd, humble and mesmerising take on the expatiating Coltrane.

If these four festival debuts are any indication, young choreographers are resisting obvious
theatricality for the ubiquitous roots of theatre: friends making something up together, a person
moving to his favourite things in a piece of music. ( ) Festival continues until
Saturday, www.nycitycenter.org
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By Robert Gottlieb  10/12/10 11:25pm2 0

Another Fall for Dance

So itÕs come and gone againÐour wildly

popular (all 27,500 City Center seats sold out

in three days) annual smorgasbord known as

ÒFall for Dance.Ó Five programs, 10

performances, 20 works and a gaggle of

drained dance critics, at least those of us nut

cases who turn up for everything. As usual, itÕs

been a bumpy ride, though clearly not for the

audience, which whoops and hollers for every

single event as though it were Nijinsky in Petrouchka or Fonteyn in The Sleeping Beauty. If

only.

ÒFall for DanceÓ flings a wide, if not always discriminating, net over the dance world. ThereÕs

not a lot of money for them to spendÐtickets remain at the fantastic bargain-basement price of

$10 eachÐso big ballet companies canÕt or wonÕt bring in big works: ABT throws in a duet, San

Francisco the same, City Ballet a quartet. Modern companies are more generous: Merce

Cunningham, Paul Taylor, Larry Keigwin, Ronald K. Brown came with more richly populated

offerings.

The opening piece on opening night was XOVER, a very late Cunningham work being featured

in his companyÕs worldwide farewell tour. It is to my abiding regret and shame that for 50

years Cunningham has eluded me. I recognize the clarity, the elegance, the intelligence, but

watching him, I feel the way you do when youÕre watching a sport whose rules you donÕt know

and canÕt figure out. XOVER seemed to me as opaque as almost all the other Cunningham

pieces IÕve struggled to enjoy. The soundÐI canÕt call it musicÐwas more egregious than usual:

a singer named Joan La Barbara shrieking, gurgling, howling, moaning in scraps of several

languages. And then it was over.

Along the way, the season served up the exotic (IndiaÕs smuggish, plumpish Madhavi Mudgal);

the pretentious (Carolyn CarlsonÕs Man in a Room , which, Òinspired by the life of painter Mark

Rothko É explores manÕs creative anxietyÓ); the overexposed (the Tha•s Pas de Deux; Red

Angels); the happy reminders (BrownÕs Grace); the old favorites (Company B, The Golden

Section); the irritating (William ForsytheÕs The Vertiginous Thrill of Exactitude ); the vacuous

(Yuri PossokhovÕs Diving Into the Lilacs Ðwhat makes San Francisco insist that heÕs a

choreographer?); andÐas itÕs done beforeÐa sensational surprise.

One year, it was a group of enchanting Carpathian folk dancers; another, a pair of white-bread

brothers showing off their fabulous Minnesota brand of tapping and drumming. This year, out

of nowhereÐwell, RioÐcame the Companhia Urbana de Dan•a with nine terrific guys mixing

hip-hop and modern-dance moves in a totally satisfying work by the companyÕs director, Sonia

Destri. For once, hip-hop was used to an artistic end and not merely as exhibitionism, however

exciting. The mood was dark. The dancers blended their individual specialties into a rigorous

though never rigid progress from meditative to explosive. There was an idea in charge, but not

an agenda.

Will hip-hop prove to be the liberating force that can invigorate todayÕs dance, rescuing it from

pretension and exhaustion? A less substantial, more conventional, yet still stimulating use of it

motored Jason Samuel SmithÕs Rhythmdome, presented as a challengeÐa street clashÐbetween

four tappers and four hip-hoppers. Alas, as in so many desperate new works, there was a

portentous spoken commentary, but the tappersÕ saxophonist, Stacy Dillard, and his hip-hop

counterpart, DJ DP One at his turntables, made up for it. This piece was hardly original, but

again it demonstrated how recent social dance forms can liven things up. WhatÕs harder is

reinvigorating old forms, as Rafaela Carrasco failed to do with flamenco. SheÕs robust, sheÕs

slick and sheÕs trying too hard. Her musicians, though, were spectacular.

There was more, much more, with one other offering worth singling out: a solo called

AfterLight Part 1  by Russell Maliphant, featuring an intense, moving performance by Daniel

Proietto in the semi-dark. A kind of meditation on Nijinsky, it invoked his state of mind rather

than his tragic story, and against the odds, it worked. (He had SatieÕs Gnossiennes 1-4 to help

him out.) I refuse to discuss Shu-Yi & Dancers: IÕve gone on strike to protest all works set to

RavelÕs Bolero.

Overall, then, by no means the most exciting ÒFall for DanceÓ seasonÐbut with its moments.

One heartfelt plea: Next year, please tame the constant over-miking. The final course on the

menuÐBrownÕs GraceÐwas almost unbearably loud. ItÕs a much more subtle work than the City

CenterÕs sound system would have you believe. 
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The second program of Fall For Dance was as varied as the first, if perhaps slightly less 
satisfying. Rafaela Carrasco’s company, from Spain, performed an efficient, if somewhat 
slick, flamenco segment that combined classical Indian percussion and rhythmic 
vocalizations with traditional Flamenco zapateo, guitar, and song. The highlight, at least 
for me, was David Coria’s solo in “Café de Chinitas” (with lyrics by García Lorca) in which 
the dancer faced off with the female vocalist as she sang “Soy más valiente que tú, mas 
torero y más gitano.” “Red Angels,” choreographed by Ulysses Dove for the New York 
City Ballet, was well-danced by Maria Kowroski, Adrian Danchig-Waring, and especially 
Teresa Reichlen (wonderfully deadpan) and Tyler Angle, but it still felt pretty thin, 
capitalizing on the dancer’s impressive physiques (clad in sexy red unitards) and highly-
developed technique: huge leg extensions, lots of arabesques, and no end of deep, 
asymmetrical pliés with one foot in pointe and one flat. It was all very 1994, with its score 
for electric violin. 
 
The two final works were more interesting. Shayla-Vie Jenkins and LaMichael Leonard, 
Jr. performed Bill T. Jones’s “Duet”, set partly to music for Malagasy girls’ choir, and 
partly to John Oswald’s “Power,” in which the fragmented rantings of an evangelist 
preacher are layered over Led Zeppelin guitar riffs. The two dancers, on a grid of large 
squares, stand far from each other, in a diagonal, moving serenely, with an inward focus. 
A recurring motif was an arabesque in which the dancers slowly waved their back foot 
left and right. It was difficult to see how exactly these enigmatic patterns fit with the 
words, or what the message was, but the dancers had such quiet integrity that one never 
lost interest. Lastly came “Companhia Urbana de Dança,” from Brazil, made up of 
beautiful, wild-haired young men from the rougher neighborhoods of Rio. They 
performed “ID: entidades,” a suite of deconstructed hip-hop, street-dance, and 
contemporary-dance miniatures set to an extremely spare electronic score consisting of 
sounds and the odd driving rhythm. This was no “Bring in ‘da Noise” or “Stomp”-style 
showcase however, but rather a dark, introspective meditation on the dancers’ ways of 
moving. Each had his specialty—fast-footwork, isolations, fluid movements of the torso 
and arms. In between, they ran, clashed, embraced. There was a contained aggression in 
their movements, but also refinement and a kind of innocence. 
 

 
Companhia Urbana de Dança, at Fall For 
Dance. Photo by Andrea Mohin, from the  
New York Times. 

(Fall For Dance continues through Oct. 9) 
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The best (and worst) of 2010
Tharp, Bel, Osipova, Ratmansky and glass dildos: It wasn’t dull. Gia Kourlas

The best (and worst) of 2010 Go to: Select Article
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The best

Luciana Achugar
Puro Deseo, a duet with longtime collaborator Michael Mahalchick, heralded a more
sophisticated side of Achugar in a work that exposed the eerie side of the theater.

CŽdric Andrieux
French choreographer-director JŽr™me Bel created a stellar portrait of AndrieuxÑthe former
dancer with Merce Cunningham and the Lyon Opera BalletÑthat was strangely tender (and
tenderly strange).

Mikhail Baryshnikov
Baryshnikov danced his ass off in Unrelated Solos and looked great doing it. But who could
forget his bow at the opening night of American Ballet Theatre? He left the company on
shaky terms; his mischievous, twisted smile was comedy gold. 

Cecilia Bengolea and François Chaignaud
The duo made its awaited New York debut with glass dildos (P‰querette) and sensory-
depravation body bags (Sylphides). But beyond the outrageousness, their work is enthralling
in its playfulness.

Come Fly Away
Twyla Tharp reconfigured her Sinatra material for a short-lived Broadway showÑreally a
ballet disguised as a musicalÑthat invested everything it had into actual dancing. In
choreographic terms, it was the story of Tharp: The men are the way she moves; the women
ÑKarine Plantadit in particularÑare who she is.

Deborah Hay
Perhaps it was just a relief to see Hay interpret her own work. In No Time to Fly, the
choreographer brought the ephemeral nature of dance to life, channeling Audrey Hepburn
along the way.

Ralph Lemon
In his evening-length work, How Can You Stay in the House All Day and Not Go Anywhere?,
and the accompanying installation, Meditation, Lemon offered an unrelenting look at love,
loss and grace.

Trisha Brown Dance Company
Lately BrownÕs pieces have been everywhere, but none have been so incredible as her
seminal Man Walking Down the Side of a Building, performed at the Whitney.

Companhia Urbana de Dança
Fall for Dance has become stale in its formulaic presentation, but the debut of this all-male
Brazilian hip-hop company was a bright spot. In Id:Entidades, choreographer-director Sonia
Destri made the in-between moments of hip-hop and street dance matter.

Ishmael Houston-Jones 

Ralph Lemon

Photograph: Stephanie Berger
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